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 Aprilõs hugely successful four-day run of the Iowa 
Scriptwriters Allianceõs staged production of Seven Deadly 
Sins was the culmination of months of hard work on the part 
of many ISA members, as well as area directors and actors.  
But it was also a dramatic example of the hands-on experi-
ence that ISA offers to its membership.
 With performances running April 24ð27 at Court Ave-
nueõs Fourth Street Theatre, an adjunct to Java Joeõs coffee 

house, the program of seven short plays, each dealing with 
one of the classic seven deadly sinsñgluttony, envy, lust, 
greed, sloth, pride and angerñplayed to capacity or near-
capacity crowds all four performances. 
 With our object being to put together a slate of the 
best plays we possibly could, our call for plays went 
statewide and I believe itõs a testament to our mem-
bership that after two rounds of blind judging, six of 
our seven chosen plays were written by ISA members.
 In many ways, Seven Deadly Sins was the stage ver-
sion of ISAõs highly successful òShooting Scriptsó project, 
which has given our members an opportunity to write for 
and participate in the production of as many as eight short 
þ lms over the past several years.  The underlying philoso-
phy behind these projects is that we ultimately become bet-
ter writers in our chosen medium by an active involvement 
in the actual production of what we write, in part through 
the intimate knowledge that we gain of that medium. 
 In the case of Seven Deadly Sins, the slate of seven short 
plays allowed for the involvement of seven playwrights, 

 Seven Deadly Sins was, for me, a unique experience.
 In my past life, when I wrote a performance piece, I also 
produced, directed and scrounged for props.  I remember 
my last skit, Robots of the World Build a Man, and the lo-
gistics of sewing together two king-sized brown sheets.  The 
why and what-for of that occasion are iffy, but the contrast 




